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四、来自欣赏方面的不确定   



















   Drawing, as a part of humanities, follows the continual change present 
in cultural transformation. Portrayed in this process is, by chance, the 
aspect of the non-rational, which cannot be anticipated by various elements 
of certainty. This does not always lead to the presentation of the pleasing 
face of change or the induction of a pleasant esthetic experience. Appearance 
of these elements does not allow a return to a condition of innocence. 
Portrayal of this process becomes the zenith of artistic pursuit. People, 
therefore, see in the development of drawing, inexhaustible possibilities; 
the creative artist feels the infinite multiplicity. 
   Firstly, looking at the experiences involved from the inspiration to the 
creation of the idea. From the artist’s perspective, the act of drawing 
dictates the experience. A work is not created in advance. The indefinite 
is transformed into the definite, the final goal, the process revealing 
itself in the observation then fermentation of the idea. It is this experience 
which moves the spirit in an array of colour and form. 
   The intuitive, the direct visual experience and the abstract thought 
process all play a positive role regarding the actual work. There are also 
many indefinite factors involved, all of the above, in fusion, lead to the 
outcome that the final work can reach over and beyond itself into the realm 
of infinite possibility. 
   Secondly, regarding the process of fusion in the progress of development. 
Regardless of whether the point of view is that of the individual or from 
a societal perspective, both are contained within the artistic root. Both 
human and natural entities reflect the fundamental artistic rule of continual 
and constant development within specific temporal co-ordinates. This having 
been decided, entails that art is inimitable. Each stage in artistic 
development involves estimates and reselections. 
“The great drawings of the past were produced after synthesizing the 
research into these two areas.” 
   Thirdly, the indefinite contained within the form. “Element of 
certainty” is established over and above a highly rational foundation. It 
is the constructive framework of the work containing its intrinsic order and 
passion. 
   Fourthly and finally, the definite, stemming from the aspect of 
appreciation. 
In the process of the appreciation of art, a work of art is not a monologue 
but a dialogue between the artist and the audience. It is the fusion and 
melding of these two perspectives that endows the work with an altogether 
richer significance. 
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    而艺术越是向主体的内在开掘，则它所触及的非理性的和无意识的层面就越深，
它也就越是超越现实的有限而倾向于对无限性的、不可呈现和不可言说的内在的表
达。西方现代主义艺术审美的一个主导趋势，就是走向“抽象”。 它构成了 20 世纪
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②
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③
  《石涛》第 18 页,杨成寅著,中国人民大学出版社出版. 
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